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How does a voice’s function change when the identity of its owner is unknown? Written in a
classical form for an Andean-Western ensemble, the I"#$"$"%&"#$"%"()"%*+%,-./-By Luis Advis
recounts the 1907 massacre of nitrate miners in the Chilean port city of Iquique. Quilapayun premiered
the work in 1969, situating it within the heart of the 0.+1"%!"#2/3#movement and a period of civil
unrest in Chile. This study examines how Advis destabilizes the roles of the miners and contemporary
narrators within the cantata’s choruses, lending ambiguity to the perspective of the voice through literary
and musical devices. In turn, this perspectival multiplicity highlights the activist political message of the
piece. Current scholarship traces resignifications of Advis’ cantata from its premiere through the present;
this study delves into specific aspects of the work that make this resignification possible and powerful. In
today’s era, where the songs of¥.+1"%!"#2/3#%mnce again give voice to the political concerns of Chilean
protesters, examination of "#$"$"%456.7"(s construction provides insight into the sustained popularity

and utility of other works from this movement.
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' 1. Patrice McSherry, "#$%&'()%*(+,'-.(/"%(0,$#1#2&$(0,*%3(,4(56 7#28(89<? (Philadelphia, PA:
Temple University Press, 2015), 21.

" Raul Encina and Rodrigo Fuenzalida, R, @A21,3(B&3&.(/%71#C,'#,(D%(6'(834#%b8& Centro de
Recopilaciones y Testimonio, 1988), 22.!
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Desde  “Del quince al veintiuno...” Desde  “Algunos en Iquique...”
Hasta “..Respucsta limpia.” Hasta “..de gente pobre.”

Desde “Los seores de Iquique...”
Hasta “..cra un peligro. |
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# Unidad Popular, 03,-3&C&(E7#2,(D%(-,E#%3',(D%($&(EHDBER 3Santiago, Chile: n.p., 1969), 13-15.
$ Luis Advis, /"%(+#%-%(,4(+&'1&(5&3#&(D%(1J6#J6%.(K(0%,H$%L7(!&'1&1&(,4(1"%(!"#$%&' (/#13&1%(5#' %37
Quilapaytin, Paredon Records, 1970, vinyl record, liner notes by Hector Garcia.
%Freddy Vilches, “Poesia, cancion y cultura popular en Latinoamérica: La Nueva Cancién Chilena” (PhD diss.,
University of Oregon, 2006), 295.
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&Eduardo Carrasco, M6#$&H&NGE'.(O& (3% (BESE.7(%713¥8hd&Tz0: RIL editores, 2003), 153-154.

" “Ladies and gentlemen/ we’ve come to tell/ that which history/ doesn’t want to remember” (I. Pregon; my
translation).

(“We will be the speakers/ we will tell the truth” (I. Pregon).
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) “The history that you’ve heard, will happen again” (XVIII. Cancién Final).

" “The sun in the huge desert/ and the salt that burned us...” (IV. Cancién).

" “To Iquique we have come/ but Iquique sees us as strangers./Some friends understand us,/ and others stop
joining hands with us” (X. Interludio Cantado).

" “[The miners] have united with us/ comrades in hope/ and the others, the ones who are richer/ don’t want to
face us” (X. Interludio Cantado).!
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# “You shouldn’t be poor, friend, it’s dangerous” (XVI. Canci6n).
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*® “The ‘Cantata’ is, above all, a song of unity...Its message was a suitable response to the problems that were
afflicting our society, where the vast majority wanted a change that would favor the most dispossessed.” Carrasco,
158-159; my translation.
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