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How does a voice’s function change when the identity of its owner is unknown? Written in a 

classical form for an Andean-Western ensemble, the !"#$"$"%&"#$"%'"()"%*+%,-./-.+ by Luis Advis 

recounts the 1907 massacre of nitrate miners in the Chilean port city of Iquique. Quilapayún premiered 

the work in 1969, situating it within the heart of the 0.+1"%!"#2/3# movement and a period of civil 

unrest in Chile. This study examines how Advis destabilizes the roles of the miners and contemporary 

narrators within the cantata’s choruses, lending ambiguity to the perspective of the voice through literary 

and musical devices. In turn, this perspectival multiplicity highlights the activist political message of the 

piece. Current scholarship traces resignifications of Advis’ cantata from its premiere through the present; 

this study delves into specific aspects of the work that make this resignification possible and powerful. In 

today’s era, where the songs of%0.+1"%!"#2/3#%once again give voice to the political concerns of Chilean 

protesters, examination of !"#$"$"%456.7"(’s construction provides insight into the sustained popularity 

and utility of other works from this movement.   
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!
)  “The history that you’ve heard, will happen again” (XVIII. Canción Final).  
!*  “The sun in the huge desert/ and the salt that burned us…” (IV. Canción). 
!!  “To Iquique we have come/ but Iquique sees us as strangers./Some friends understand us,/ and others stop 

joining hands with us” (X. Interludio Cantado). 
!"  “[The miners] have united with us/ comrades in hope/ and the others, the ones who are richer/ don’t want to 

face us” (X. Interludio Cantado).!
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!
!#  “You shouldn’t be poor, friend, it’s dangerous” (XVI. Canción). 
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01#23!+345-64!)#'2#!3)!3!14-8-4M!>&'5#!G#8%##4!7'#)#48!34(!73)8!3)!5'&%()!)-4M!b1-.373$c4!34(!

:#'M-&!\'8#M3=)!El pueblo unido jamás será vencido!34(!]-58&'!^3'3=)!El derecho de vivir en paz 

-4!14-)&4K!+,-.#34!948#'-&'!:1GV:#5'#83'$!R&('-M&!PG-..3!;35O#44#$!'#5#48.$!344&145#(!8,#!
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! 94!,#'!BCHl!3'8-5.#!_rR#@#@G'345#!-)!0&8!k4&1M,KKK=fr0&!G3)83!)&.&!#.!'#51#'(&q=a/!
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!
!$  “The ‘Cantata’ is, above all, a song of unity...Its message was a suitable response to the problems that were 

afflicting our society, where the vast majority wanted a change that would favor the most dispossessed.” Carrasco, 
158–159; my translation. 
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